Abstract
Introduction
In this study I will describe the mechanism called "The passion for repression – and the repression of passion." My aim is to give visibility to the way that female passion, or female sexual pleasure, is presented in popular Western culture. The basic premise upon which this work is based uses the perceptions and conclusions drawn by contemporary feminist theory concerning gender and its formation: the understanding that the qualities, characteristics and behaviors which are socially accepted as feminine or masculine are not inherent, but rather social constructs. Following this premise, I propose that, similar to gender, female sexual pleasure is also not inherent or biological, but rather a result of social constructs. This work examines female sexual pleasure as it is formed in accordance with social and cultural norms and under the pressure of social and cultural machines of oppression. I would like to propose a new way of understanding female sexual passion, and my primary aim will be to prove that female subjectivity and female sexual pleasure are formed within a reality where women are subject to sexual terror and to "rape culture."  The main force of patriarchal oppression is its definition of female passion as a "passion for repression." This will be the primary object of my scrutiny. The second aim of this work is to identify the faults and cracks within the system of female oppression, to delve deeply into them, and thereby to possibly find a way for female resistance to the system.
The study is divided into two parts: the first is theoretical, examining female sexual pleasure and female subjectivity; the second part is a textual analysis of the representation of passion and subjectivity in popular culture.
In the first section, I will present the theoretical foundations of feminist theory concerning female passion.  I will examine feminist views on female passion, and how these views influence the discourse surrounding survivors of sexual violence and the degree of "passion" involved. I will present a detailed probe of the mechanism of the passion for repression – and the repression of passion, and examine the relationship between female sexual pleasure and female subjectivity.
The second part deals with a reading of several vampire series in three different media: books, television, and film. These provide a fertile ground for identifying the ways in which female passion is both formed and presented in mass popular culture. The decision to use vastly popular texts stems from the understanding of the centrality of popular culture in perceptions of gender. The decision to concentrate on the prominence  and popularity of modern culture stems from the need to show that this mechanism of oppression is the fruit of many years and can be traced through older cultural media. For instance, I will examine scenes of the all-important  bite of the vampire, which stands as a metaphor for rape. The biting scene as part of the oppression of female passion  is obvious even in texts from many decades ago. I chose these texts because the themes of the theoretical discourse are clearly presented, affording an opportunity for rich and fruitful research. The texts I chose date from the last decade of the previous century, where the female hero is at the center of the plot. She is the authority on vampire behavior, and female passion is at the heart of the narrative.
The conclusion of this study suggests recommendations for therapists dealing with female survivors of sexual violence, as well as with female patients in general. I also present recommendations for future study, a discussion of the role of the witch in the vampire texts, and a look at the relationship of these texts to the erotic novel.
For the benefit of future readers, I would like to point out that this study includes sexual content: rape, violence, molestation, and other forms of violence against women.
Part 1. Theoretical Framework
In the first chapter, "Power inflicted on the body: Subjectivity and passion as a social construct", the study describes the cultural discourse surrounding female passion as inextricably bound up with the discourse on female subjectivity; this connection was already noticed by Simone de Beauvoir in "The Second Sex." De Beauvoir described the female as one who is always perceived as "the other" by the male, as someone who reflects the male back to himself and who stands as an object of his sexual desire. She points out that women are not born women but are made women, and their biological fate is actually a fate determined by social constructs. In this way, she builds a primary distinction between biological sex and the social construct of gender, even before the very concept of gender appeared in the academic discourse. De Beauvoir shows that female passion is possible as a subjective position in Western culture, as long as it is done with the cooperation of the male; she begins by defining female passion as taking pleasure in the female's subjection and  degradation for the man's pleasure. The female takes pleasure in submission – although the very fact of her submission creates a subversive position with the patriarchal system which imprisons her and her passion as "the other."

Michel Foucault describes the relationship between subjectivity and passion, and shows how, from the beginning of the nineteenth century, sexual passion becomes the basis for defining one's subjective identity. Judith Butler presents the ways that passion is defined as legitimate or not, and thus negates the proper subjectivity of the one who desires as it confronts cultural power structures (for instance, the passion of the sexual violence survivor negates her subjective position in the courtroom). Butler emphasizes the importance of passion as created within the cultural structure of gender and suggests the possibility of subversive resistance to the existing forms of passion. Luce Irigaray refines the connection between female passion, subjectivity, and the act of writing. Irigaray defines female passionate subjectivity through the act of rewriting the female body. She attempts to create a form of writing which opposes the symbolic and phallocentric order. She introduces the creation of a new language, allowing concepts of female subjectivity and female passion to take on a revitalized existence in a new cultural and social environment.
In the second chapter of the theoretical section, "Rape as a constant cultural event,"  I investigate the ties between rape or other types of sexual violence and female passion in the perspective of feminist theory of rape and female passion. Susan Brownmiller defined the terms "rape-culture" and "sexual terror" during the decade of the seventies in the last century in America. She uses these terms in her description of the patriarchal oppression under which women are held. They describe the constant sexual threat in every woman's life, the discourse which blames women for their victimhood. Catharine McKinnon developed a theory of sexuality which ties sexuality to gender. In her opinion, feminist sexual theory situates and understands sexuality within the framework of gender hierarchy, under which sexuality and gender are subject to female submission. She defines both gender and sexuality as social constructs characterized by male power structures and female submissiveness. Andrea Dworkin combines the discourse of female oppression with that of female sexuality and passion. She portrays female sexuality as a form of  exploitation and sexual intercourse as damaging to female subjectivity. The woman who enjoys  copulation and penetration pays a heavy price – pleasure actually signifies the loss of her "self." Some of the questions provoked by this discussion include: Does the oppression of female sexual pleasure that both Dworkin and McKinnon describe allow for the formation of female subjectivity? And if so, how, and what is its nature? What happens to female passion? Is the surrender of passion actually a surrender of female subjectivity?
In the third theoretical section, "Feminist conceptualization of female trauma," I describe Judith Lewis Herman's use of feminist therapy in the treatment of sexual trauma, and its importance in giving a voice to survivors of sexual violence. I also examine the ways in which the therapeutic discourse relates to survivors' subjectivity and to possible influences on their sexuality. I ask questions about the therapeutic conceptualization of "recurrent abuse" as opposed to "sexual careers" and how these repress the option of female subjectivity informed with female passion.
In the fourth section, "Shame, loss of control, guilt: Influences of the narrative of desire among survivors of sexual abuse and among women in general," I examine the relationship between loss of control through sexual abuse and the narrative of female sexual pleasure, and the possibility of establishing a subjective position. In addition, I describe the discourse surrounding guilt and its influence on passion, and the possibility of establishing the survivor's subject position. This section deals with rejection and shame and their influence on female survivors' sexual passion. The discussion is then broadened to include all women, their passion and their subjectivity.
Part 2. Research – vampire series
In this section, the study presents the scene of the vampire bite as a metaphor for rape, placing this classic scene in visual and textual contexts. I show how initially the biting scene conforms to the accepted cultural perception of rape by strangers, which is considered its only "authentic" form, but then proceeds to subvert this perception.
In analyzing the classic vampire biting scene as a metaphor for rape, the study raises four main points of the aforementioned cultural myths: the space – the physical place where the rape happens; the time of the rape; the rapist himself; and the woman who is raped, who can be either the victim or the slayer-hero. These is based on concepts developed by the Rape Crisis Centers in their workshops with survivors, workshops aimed at dismantling these common misconceptions of rape.
This study examines the way that vampire series, with the television series Buffy the Vampire Slayer as the prime example, challenge the cultural myths by presenting a variety of alternative biting scenes which expose – by their very existence as metaphors for rape – rape situations that are less familiar to the public, including acquaintance rape and partner rape. In essence, vampire series bring rape as a product of culture to the consciousness of diverse communities (both as readers or as television audiences), and thus challenge cultural and social norms surrounding rape and sexual violence.
I continue the study by examining the passion of various women/heroes of vampire series: each one is a survivor of sexual violence and/or abuse, but she also has agency and passion of her own.
The study presents various examples of women shown in these series: for instance, "virtuous" femininity as opposed to "wicked" femininity, or worthy and unworthy. We can see that in these series, the protagonist can move from one characterization to its opposite. By looking at the ways in which the female hero copes with her sexual trauma, finds survival tactics, and subverts the image of "victim", we can see new possibilities for resistance to and subversion of the mechanism of "The passion for repression – and the repression of passion."
Findings
The feminist and therapeutic discourse surrounding the passion of sexual abuse survivors is actually two separate discourses, both of which present this passion as pathological and in need of therapeutic solutions: the first is sexual frigidity and sexual abstention, which the research terms repression of passion, and the second concerns victimhood or feminine masochism, which the research terms the passion for repression. Therapy is concerned with the problem of how to assist survivors in the recovery from the sexual trauma they have experienced, viewing passion as an illness that must be healed. The research posits similarities in the discourse on the passion of sexual abuse survivors and in the passion of women in general. This is expressed in the cultural models describing survivors' passion: the survivor as either virgin or vampire. This can be seen as identical to models of women in general, who live in a culture of rape. This culture of rape is of course encouraged and fed by perceptions of female sexuality and passion.
Melancholy passion or the melancholy of passion as a form of therapy relies on Judith Butler's concept of "gender melancholy."  Butler understand the development of gender identity as a form of trauma, where the individual is forced to repress parts of his identity in order to conform to accepted models of gender. I propose to see the mechanism of the passion for repression – the repression of passion"  as part of this definition of gender melancholy. This is because passion is part of the accepted categorization of gender, defined as abnormal as soon as it crosses accepted norms.
It must be understood that the passion for repression – repression of passion is a product of the hegemonic social structure. This recognition will free women from the conviction that female masochism, sexual frigidity and recurring victimhood are pathologies. If passion is seen not as abnormal, but as a natural result of the power structure of society, avenues for subversion of and resistance to the existing power structure can be identified and acted upon.
The melancholy of passion expresses the need to silence and ignore women's experience as part of the ongoing bodily repression of women by social and cultural discourse. Instead of calling for the liberation of women from this repressive passion, as per McKinnon and Dworkin, this experience should be seen as the very proof of oppression. A woman should not have to deny her passion in order to gain subjectivity, but instead to recognize it as the result of societal oppression of her own body.
The discourse surrounding women in general bears the identical characteristics of the discourse on women survivors of abuse. The mechanism of the passion for repression – the repression of passion can be seen as a mimetic parody of female passion, ridiculing and negating classic female roles. This can create, for women, an opportunity for subverting and opposing societal norms. Female passion is not a pathology or an abnormality, but a breaking of societal norms and boundaries.
This study analyzes Buffy the Vampire-Slayer, True Blood, Twilight, and The Vampire Diaries as popular cultural texts reflecting the feminist struggle against rape-culture. The vampire kiss is a metaphor for rape, and thus sexual violence is a key element in these texts. All concern a female protagonist, a survivor of sexual violence, who battles the vampire world.
The female hero is not a "good girl"  - weak, quiet, passive, and submissive - but strong and independent with a voice of her own. She also has passion: passion for the vampire, for the potential abuser. In all of these series, the drama of her passion is the central plot theme. The heroine must choose between a number of supernatural candidates for her lover. In doing so, she expresses her passion, possibly even endangering herself as a survivor in the process.
These women have all suffered sexual abuse in the past, some by unknown vampires and some by human strangers, but mainly by vampires or men that the heroine knows personally. Each of these women finds an inner strength to deal with her trauma; the coping mechanisms they use are identical to those studied in the feminist therapeutic literature.
Her journey through post-traumatic stress is a key element in the vampire texts, a journey which eventually empowers and saves her. Her passion plays a central role in her coping mechanism and serves to shatter the stereotype of the weak victim. This is a survivor with agency, who crafts her own destiny; popular culture now has a new way of looking at survivors and at female passion.
This is a new model for the "good" survivor, one who is worthy of emulation in the real world. She is neither a virgin, a passive victim, or helpless to overcome the monster who attacks her, whether he is a stranger or a friend.
Not only do these texts present a new model for the survivor, but they do so for the female vampire as well. Traditionally, she was a figure of revulsion, a way of presenting women who have "sinned" and must now pay the price within the social order.  She serves as a warning figure for the "good" girl, who must be careful not to over-step the bounds of society. She is a metaphor for the survivor of rape who has in consequence become herself a vampire. The vampire/bad girl can overpower her male abusers, both human and vampire,  by using her female passion; she can exploit their power for her own benefit, but she is not beholden to them within the hetero-normative patriarchal boundaries. Her sexuality and her passion thus  are threats to the social order. In addition, she is attracted to the power of her abuser, who, instead of attacking her, uses his power for her benefit and sexual pleasure. In other words, female survivor vampires become the powerful abusers.
The transition to female vampire is not necessarily in the service of evil, but only in the possibility of doing evil. So, in the vampire series, the definition of evil-doing becomes more fluid, dangerous female sexuality becomes an instrument of power, with the newly-created female vampire moving from good to evil models of female behavior. The female vampire chooses to be a vampire, able to change the status of the female from survivor who re-enacts her abuse, to a powerful sexual agent who uses her power and agency to defend herself and all females, within a new social order.



  







